klezmer modes & harmonies

Frank London
Freygish (or) Ahava Raba
_9 Important chords for klezmer harmonization
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Freygish: I major, I Major, iii dim, iv minor, v dim, VI aug. vii minor.

* Important chords for klezmer harmonization* I major, iv minor, vii minor.
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Minor: i minor, ii dim, III majoz, iv minor, v minozr, VI major, VII major
* Important chords for klezmer harmonization® i minor, III major, iv minor, v minor, VI major, VII major
(+ non-diatonic vii minor, V major)
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Mishebeyrekh: i minor, I major, III major, iv dim, v minor, vi dim, VII aug.
* Important chords for klezmer harmonization* i minor, II majot, III major, v minor,
(+ non-diatonic iv minor, V major)
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5_29 Important chords for klezmer harmonization
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Major: I major, ii minor, iii minor, IV major, V majoz, vi minor, vii dim.

* Important chords for klezmer harmonization® I major, ii minor, iii minor, IV major, V major, vi minor,




