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VU BIST DU GEVEYZEN FUR PROHIBISH

IMere Were You Before Prohibition? is a perfect set up for the genius of Naftule Brandwein
("Klezmer Music" - Global Village 104 and Folkways 34021). He chirps, slides, trills, sputters and
toys with the rhythm, floating with seemingly complete abandon through this virtuosic exercise.
What is the key signature? The B naturals are in parentheses because he glosses over this pitch,
leaving it open to interpretation. Brandwein does many variations with each repeat, so the
following is represents only one pass through the form.

The double grace notes are phrased on the beat, borrowing time from the following note.
In part 3, the clarinet swoops down almost to a high Cfi and immediately skips back up to D,

as if the Cfi was too hot to touch. The exact pitch is not critical as long as the sense of falling and
rising is discernible. The same holds true for the business in measwes 43-44 and 50-51.

I decided to keep his playing in the actual octave because much of the delicious tension is lost
at lower pitches. Instruct your percussionist to bash away on the cymbals on most of the "1" and
"+" (after "2")beats

Brandwein was born in Galicia and was not recorded much after the 1920's.
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ARABE,RTANTZ
(ARABIC DANCE)

Am E

55

NAFTULE BRANDWEIN ORCI{ESTRA 1926 ( J =125)A very Orient_al-Sephql{i" melody, in a style recently revived by Hasidic'bands as rhe
aforementioned "debkal'. The-lead.in phrase t-o "C" and-the descending 16ths, are typical of
Brandwein's playing. The melody is rather simple and is treated as suchny Brandwein on the
recording.
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The Latke Carol
Based on the Sans Day CarolSung a capella
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ODESSA BULGARISH
(BULGAR FROM ODESSA)

ABE SCHWARTZ ORCTmSTRA 1919 ( J =100-110)
I Here is a lively bulgar inD Misheberakh. The harmonization set down here follows the Schwartz

I arrangement, especially in the "B" section where the minor dominant, A minor, is used.This tune,
published in 1921, is zin example of one of the very few klezmer melodies issued by the Hebrew
Publishing Company.
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Hanuka, Hanuka
Flory Jagoda

From La Nona Kanta

4th time to Coda

Coda

Four verses

Translation - Hanuka, Hanukah, eight days of happiness.
Hanuka, Hanukah, eight days of singing
Hanuka, Hanukah, eight days of dancing
Hanuka, Hanukah, eight days of enjoying

Harmony is a third down from melody.
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% 31 −−œ œα œ œ œ œ œ∀ œ œ œ Ι
œœ ‰ œ

I'm

G 7

œ œ
spend ing

œ œα −œ
Han uk kah

C

œ œ œ œ
in San ta- - - -

%
7 œ œα −œ

Mon i ca

ιœ ‰ œ œ∀
Wear ing

œ œ œ∀ œ
san dals, light ing

œ œ œ∀ œ
can dles by the

G dim7

- - - - - -

%
11

˙
sea.

D m7

œ œ œ œ
I spent She

G 7

Ιœ −œ
vu os

D m7

œ œ œ œ
in East St.

Ιœ −œ
Lou is- - -

%
16

œ œ œ œ
A charm ing

œ œ œ œ
spot, but clear ly

G 7

œ œ œ œ
not the spot for

˙
me.

C G dim7

ιœ ‰ ‰ ιœ
Those

G 7

- -

%
21 œ œ œ

East ern win

C 7

Ιœ œ ιœ
ters, I

œ œ œ
can't en dure

Ιœ œ Ιœ
'em, so

œ œ œ œ
ev' ry year I

F

- - - -

%
26 œ œ œ œ

pack my gear and

œ œ œ œ
come out here till

D 9

œ œ œ∀ œ
Pu rim. Rosh Ha

G 7

Ιœ œ Ιœ
shon ah I

C

œ œ œ œ
spend in Ar i- - - - -

%
31

Ιœ −œ
zon ah

A 7 ιœ ‰ œ∀ œ
And Yom

Ιœ œ Ιœ
Kip puh way

D 7

œ œ œ œ
down in Mis sis

D 7/A F m/A α

Ιœ −œ
sip pu.

G 7

- - - - -

%
36 œ œ œ œ

But in De

G/F

Ιœ œ Ιœ
cem ber there's

C/E C

œ œ œ œα
just one place for

Em7

˙
me.

A 7

œ œ œ∀ œ
A mid the- - -

(I'm Spending)

Words and Music by
Tom Lehrer

Hanukkah in Santa Monica

Vocal back in on repeat

Inst on repeat

Bb Clarinet



%
41 œ œ œ∀ œ

Cal i for nia

F

œ œ œ∀ œ
flo ra, I'll be

œ∀ œ œ∀ œ
light ing my me

A 7/E

œ∀ œ œ∀ œ
no rah. Like a- - - - - - -

%
45 œ œ œ∀ œ

ba by in his

D m

œ œ œ∀ œ
cra dle I'll be

F ∀dim7

œ∀ œ œ∀ œ
play ing with my

A dim7

œ∀ œ œ∀ œ
drei del, Here's to- - - -

%
49 œ œ œ∀ œ

Ju das Mac ca

C/G

œ œ œ∀ œ
be us, Boy, if

œ œ œ∀ œ
he could on ly

A 7

œ œ œ∀ œ
see us Spend ing- - - - - -

%
53 œ œ −œ

Han uk kah

D m7

œ œ œ∀ œ
in San ta

œ œ −œ
Mo ni ca

G 13

œ œ
by the

B α7 G α

- - - - -

% −−
57 1.˙

sea,.

C

˙ œ œ œ œ 2.˙
sea

C

˙ œ Œ œœœœ
=

Œ

2 (I'm Spending)

Instrumental



    
3

A


  

  
3   

  
3        

3

    


 

6

      
     

 


B

   



 

11

                     
1.

   




17 2.

  

C


              




23

       
      

3

            
3 3 3 3




27

      
                       


 

32

              
D


       




37

                       

Dayenu
Sam Medoff and the Yiddish Swingtet

WHN Radio New York c 1940

Swing - Tempo=162

Arranged by Jim Rebhan 2023

C Trumpet






    

E

                      


 

48

     


 
F


         






53

         
   

             


58

                               





63

                     
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



 



  
3



A





     
3

  

     
3

  

       
3

  

 

     
3





 



5

  

5  

   

3

  

 

   

3

  

       
3


    

     













   
9

   

B

   


    

   

   

   

   

    

    













14

   

14

   

    

    

1.

   

   

2.




      


 

     

C


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







19

 
19        

   


  





    

       

   




    









23

   

23       

   




   


     

3

    
            

3 3 3 3

 











27

      
27   

     

   

      

    

     

  














31     

31

   

      

   

   

   
   

   

 

D





   

 









36

   

36

 

   

 

   

 

   

 
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







40

   
40

 

      
       




    

   

E





     

   

    

   

    

   













46

 
46

   

   

   

  

   

  

  




 

 

F





     

     











52

 




52

  




   

  

   

   



  



  

     

     

  

     

   


 





















59

   
 

59

     

       

       

       

       









62

     

62


    


   


   

            

   

  


   




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> 33 Œ
A

ε
−œ ιœ Ó −œ ιœ Ó −œ ιœ Ó −œ ιœ Œ œ œ œ

3

> ∀∀∀5 −œ∀ Ιœ Œ œ œ œ
3

−œ∀ Ιœ Œ œ œ œ
3

œ∀ œ œ œ œ œα œ œα
3

−œ ιœα œ œα œ œ∀

> ∀∀∀ −− ιœ Œ − ˙
B

œ ιœ ‰ Œ œ ιœ Œ − ˙ œ œ ‰ −œ ‰ −œ œ œ œ

> ∀∀∀ −−
14

−œ Ιœ ‰ −œ œ œ œ œ œ
1.‰ −œ œ œ

2.‰ œµ œ œ œµ œ œ œ
ε

œ œ œ œµ œα œ
C

> ∀∀∀19 œ œ œ œ œ œ œ œ Ιœ œ Ιœ Ιœ œ Ιœ œµ œ œ∀ œ œ œ œ œ Ιœ œ Ιœ œ œ œ œ

> ∀∀∀23 œ œ œ œ œ œ œ Ιœ∀ œ Ιœ œ œ œ Ιœ œ Ιœ œ Œ −˙ œ
Ε

> ∀∀∀27 ˙ œ œ œ∀ œ ˙ œµ
œ œ œ œ œ ˙ Œ œ

> ∀∀∀ µ∀∀
31 ‰ −œ −œ ιœ œ œ Ιœ −œ œ œ œ œ œ œ œµ œ ˙ ˙

D

Ο
˙ ˙

Dayenu
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Second Trombone



> ∀∀
36 ˙ ˙ ˙ ˙ ˙ ˙ ˙µ ˙

> ∀∀
40

˙α ˙ œα œ œ œµ œ œα œ œα
ε

œ œ œ œE

Ο
œ œ œ œ œ œ œ œ œ œ œ œ

> ∀∀ µ∀46 œ œ œ œ œ œ œ œ œ œ œ œ œ œ =̇
Ε

−˙ œ
F

ƒ
Ιœ œ Ιœ œ œ œ

> ∀52 œ œ= œ Ιœ −œ œ œ œ œ œ Œ ‰ −œ= œ œ Ιœ œ Ιœ Ιœ −œ œ œ œ œ œ œ ιœ −œ œ œ œ œ Ιœ −œ= Ιœ −œ

> ∀59 œ œ œ ιœ œ Ιœ œ œ œ œ œ œ œ œ œ œα œ œ œ œα œ œ

> ∀62 ιœ −œ= œ œ œ œ Ιœ −œ œ œ Œ œ œ œα œ −œ ιœ Œ œ−

2 Dayenu
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Arrangement and singable translation by Jim Rebhan
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Ikh Hob Zikh Tsufil Lib

instrumental repeat

Music: Alexander Olshanetsky
Yiddish Lyric: Chaim Tauber
English Lyric: Don RayeViolin intro
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% α 31 œ œ
Drey dl

D m

˙
turn,

A 7

œ œ
turn, turn,

D m

˙
turn.

A 7

œ œ
while the

D m/F

œ œ œ œ
love ly

Edim/G

œ œ
can dles

D m/A

˙
burn.

A 7

- - - -

% α9

œ œ
What a

D m

˙
great

A 7

œ œ
ho li

D m

˙
day.

G m/B α

œ œ
Watch us

A 7

œ œ
sing and

œ œ
watch us

G m/D

˙
play.

D m

- -

% α17

œ œ
Tell the

G m/B α

œ œ
sto ry

œ œ
ev ry

D m

œ œ œ
where

œ∀ œ
A great

A 7

œ œµ œ∀
mir i cle- - - - -

% α23

œ œ
hap pened

D m

œ œ œ
there

œ œ
It's a

G m/B α

œ œ
fes ti

œ œ
val of

D m

- - - -

% α28

œ œ œ
lights

œ∀ œ
for eight

A 7

œ œ∀
days and

œ œ
for eight

D m

˙
nights.-

S'vivon
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MIAMIBEACHRUMBA

Moderato (Med.ium tempo)

English Lyric by ALBERT GAMSE
Spanish Lyric by JOHNNIE CAMACHO

Music by IRVING FIELDS

B "-, 97

start-ed out to go to Hai-ti,
PQ 1 so. en mi aia-j Cu- ba,

Gmi D7

There, not so ver-g far from - ti,
Yua - si cer-qui-ta de mi Cu- ba,

Gmi p7

Gmi

I ruas at Mi- am - i Beach
en Mi-a-mt Beachpa- re;

I

xo;
Soon
Yo
A

Quaint are the danc
Rum-beawdo-g1-lli

Gmi

-es theu teach!
me que - dd.

That's ruhere the or-an-ges are round-er,
La chi - ca quemepre-sen - ta - ron
A

Gmi

That's uhere the tuin-ter days are urarm.
Le gus - ta mu-cho cum-ban-chear.

Ppynsht O 1946 by Edward B. Marks Music Corporation
Copyright renewed Used bv permission
Copyrighr O 1962 by Edward B.-Marks Music Corporarion
IntemationalCopyright Secured Made in U.S.A. AllRights Re*rued
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1{1
C iri

That's uhere I caught a hun-dred pound-er,
Por e - so no DoD mtis a Cu - ba,

A

:

Gmi

We danced in true -in form
Sr-rr gue Ao quie-ro rum-bear

p7

D

,-

t_

rr*s

^>

4''da

--,

i*r
]-t rt {r

)-

kftr
y7 Bb

Hai
fia

ofHere uas all the charm
To-dos di- rdn que

fair,
re;

ri,
flO,

The
De

skg uas just
lu - gar go

Cmi6 97 Gmi

'4,
na- na.

go ruhere I
por fin nos

as

meL -

Eb7

Which the;; call'cool'doun
Con e-lla es-ta-

97

trop- ic
is-te

Bb

ma

D7

The temp'- ra-ture ruas o
En catn - bio yo sd. que

Gmi

ver e

ma-

g7

there I

re
I did - n't
Y cuun-do

in-tend-ed,
co- se-mos,
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r42
D7 Gmi gz

Far great-er jou tuas in mU reach,
Beach,

My r' Grutse u)as end- ed
te - mos,

Ina
Con laEs cier-lo que_en Mi-a-mt La lu-na de miel pa - sa -

gz To Mon.tuno
Gmi Fine

miG D7 Gmi

ro' mance at Mi
rum - ba de Mt

am- i
a- mi

Beach!
Beach.

Beach!
Beach.

MONTUNO
pz Gmi j7 Gmi

AU, ,U, aU aU, it ruill thrill me ruhen I
AU,aA, aA,aU, dul-ce bien, mug fe- tiz

take a flight through the skg to Mi - a - mi by the sea
ai-ui - ri, al sa-ber que tu siem-premegue+rds.

p7 Gmi g7 Gmi

AA, uA,aA aA, it ruill
Ay, ay,ag,aA, nun-ca

thrill me to flU to the place ruhere my love ruaits for me.
ao meJ. -rd, con mia-mor, bai- la-
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6 BAYMREBNII\TPALESTINA
( AT TI{E RABBI IN PALESTINE)

BRODERKAPELLE 1929 
- r ^1^^ r^-,r. i+oatr tn trills annosi 

1 J =ZO;

This oiece is in the Adonoi Morokh- ryode and also lends itself to trills, appogiatures' etc' The

glodar Kapelle, lj #';i;;"iiri ltriil"rtumtweiss, *"t u pop'ki t1*i j1^the Philadelphia

Hemter scene. xr"r"li,"iilh;; ;Gh;t;;;1i;ihri99 eittrtr Brandwein ot rarras' but was

exciting nonetheress']dih; B.;rg;";ri,;Ji","* s""i"t_viia;-r, iornorist Itzik Fefer, collected

and pubtished a similar;;;;;-th""t 
;'yi,iirt 6 Folkslider" (Kiev, 1938)'
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% α α α α 33 ιœ œ œ
Kh' vel dir

œ œ œ œ œ œ
zog n dir glaykh tzu her

F mA

œ œ œ œ ‰ œ œ
n Az du

B αm C

œ œ œ œ œ œ
zolst mir li be der kler

F m

- - - - - -

% α α α α4 œ œ œ œ ‰ œ œ
un. Ven du

B αm C

œ œ œ œ œ œ
redst mit di oy gn volt

F m

œ œ œ œ œ œ œ
ikh mir ge floy gn vu du

B αm

œ Œ œµ œ œ œ
vilst s'art mikh nit on

F m

œ Œ œ≅ œ
Ven du

C

- - - - -

% α α α α œ œ œ œ œ œ œ
host a bi se le sey

F mB

œ œ œ œ œ œ œ
khl un ven du

B αm C

œ œ œ œ œ œ
vaytzt dayn kin der shtn shmey

F m

œ œ œ œ ‰ œ œ
khl ven du

B αm C

- - - - - - -

% α α α α13

œ œ œ œ œ œ œ œ œ
3

bist vild vi in di an er bist a

F m

œ œ œ œ œ œ œ ‰ œ
3fi le ga litz i a ner Zog

B αm

œ œ œ œ
ikh dos art mikh

B αm

œ œ −˙
nit

C 7

˙ Œ œ
Bay- - - - - - - - - -

% α α α α −− −−
∃

˙ œ œ
mir
mir

bis
bis

tu
tu

F mC

−˙ œ
sheyn.

git. Bay
Bay

˙ œ œ
mir
mir

hos
hos

ti
tu

−˙ œ
kheyn.
"it." Bay

Bay

˙ œµ œ
mir
mir

bis
bis

tu
tu

C
1.

œ œ œ œ
ey ner oyf der

ϖ
velt.

F m

−˙ œ
Bay- - - -

- - -

% α α α α26 2.

œ œ œ œ
tay er er fun

ϖ
gelt.

F m

œ œ œ œ
Fil shey ne

˙ œ œ
ying lekh ho

B αmD

œ œ œ œ
bn ge

˙ ιœ œ ιœ
volt ne men mir

F m

œ œ œ œ
un fun zey

- - -
- - - - -

% α α α α33 ˙ œ œ
a le oys

B αm

œ œ œ œ
ge kli bn

Œ œ œ œµ
hob ikh nor

C 7

−˙ œ
dir. Bay

˙ œ œ
mir bis tu

F m

−˙ œ
sheyn. Bay

˙ œ œ
mir hos tu- - - - - -

% α α α α40

−˙ œ
kheyn. Bay

˙ œµ œ
mir bis tu

C

œ œ œ œ
ey ner oyf der

ϖ
velt.

F m D.S. al Coda

−˙ œ
Bay- -

Bei Mir Bistu Sheyn Fm
Secunda, Cahn, ChaplinYiddish Lyrics AddedRevised 5/13/18

INTRO (4 measures)



% α α α α −−


˙ œ œ œ
mir
mir

bis
bis

tu
tu shein

shein

F mE

œ œ œ œ œ œ œµ œ
you've
it's

heard
such

it
an

all
old

be
re

œ œ œ œ
fore
frain

but
and

let
yet

me
I

œ œ œ œ œ œ œ
try

should
to ex

ex
plain
plain

Bay
it

miir
means

- - -
- - - -

% α α α α −−
49

œ ˙ œ œ
bis
I

tu
am

shein
beg

C
1.œ œ œ œ œ œ

means that you're gramd

œ Œ Ó
Œ − Ιœ œ œ œ œ

F m Ó Œ
œ

Bay

œµ œ œ œα Œ
- -

% α α α α53 2.œ œ œ œ œ œ
ging for your hand.

œ
Œ Ó

Œ − Ιœ œ œ œµ œµF m Œ
œ œ œ
I could say

œ
Œ Ó ˙ œ œ

Bel la, Bel

B αm

œ œ œ œ œ œ
la, e ven- - -

% α α α α58

œ œ ιœ œ ιœ
say Wun der bar

F m

œ œ œ œ œ
each lan guage

˙ œ œ
on ly helps

B αm

œ œ œ œ œ œ
me tell you- - - - - -

% α α α α62 ˙ ιœ œ ιœ
how grand you are.

C

ιœ ‰ Ó −
‰ œ œ œ œ œ œµ œ ˙ œ œ œ

F m

% α α α α65 Œ œ œµ ιœ Œ −
Ree dee

œ Œ ‰ œ œα œα œ œ œ œ œ Œ
œ œ œ œ œ

Ree dee Ree dee

œ Œ Œ Œ
- - -

% α α α α68

œ Œ Œ œ œ
Ree dee

Œ œ œ œ Œ
C

œ œ œ œ œ œ
Ree dee Ree dee

ϖ
F m

œ Œ Œ œ œ
Ree dee- - - -

% α α α α72

œ Œ Œ œ œ
Ree dee

Œ œ œ œ Œ
C

œ œ œ œ œ œ
Ree dee Ree dee

ϖF m6 œ Œ Ó
- - -

2 Bei Mir Bistu Sheyn
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BAYMREBIN'S SUDE
(AT THE RABBI'S TABLE)

ABE SCHWARTZ ORCHESTRA 1917 r ^, -. 
( J =70-11)

AKhosidt hE .AhavaRaba.The "B" section was also used b-y Jo;eq\Cherniavsky il.t'it'
,,Wedding Scenes", ;i;;;;;*;Jt t" frutiOi" iunOt in AraUic stylb cailei debka' On the original

Abe Schwartr."rorJiig, niu"O*"i", as usual, tri1ls, glisses and chirps along'
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% α 31 −−ιœ œ œ
∃

œ œ œ
D m

A

œ œµ œ œ œ œ
3 3

Ιœ −œ œ ‰ ιœ œ∀ œ œµ œ œ œ3

3

œ œ∀ œ œ œ œ
3 3

% α7 ιœ∀ −œ ‰ ιœ œ œ œ œ œ œ œµ œ œ œ œ
3 3

Ιœ −œ
G m

˙ œ œ œ œ
D m

œ œ∀ œ œ œ œ
3 3

A 7 Fine

˙
D m

% α −−
16 1.‰ ιœ œ œ

2.‰ ιœ œ œµ ˙G
B

œ œα œ œµ œ∀ œ œ œ œ −œ Ιœ œ œ œ œ œ œ œ œ ˙G 7

% α25 −œ Ιœ œ œ œ œ∀A œ∀ œ œ œ ˙∀ −œ Ιœ œ œ œ∀ œ œ œ œ∀ œ œ œ
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