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R
R
11¢)
R

W
™
v

seuy
i

e

Ua [ o e

at e
IKH BIN A KLEYNER DREYDL
W/

D A 2
o

~
- ) N ) U
- b 1 ¥ s 1L
) 4 i 4 = 4 V7 .8 z
v g g

-

Ikh bin e kley = ner drey - dl
B7 E o=
i 1A\ o ) N i p i sl
B 194 3 N )4
— > L . 1 ~———
%—:&‘ - —— = =e
ce - makht bin ikh fun blay. Kust
n E m B £ o

1o - mir
A
1% i 1
17 3 N
J — S L4 7.4 )91 '3 1
-
i & —Q—L———t
In drey - 4 - - Byns, tevey, dray oy,
D 2
= = = T i . = =
i:]'] Gy - :I‘I —
drey - 41, drey = 41, irey - d1, oy,
7 . E o~
f\ BAY ) § ry i ”
L 10 13 0N 5 3 B
, mneny _givos z- ——— —- -
i = <
drey ziknh, drey - &1, drey. To
N E £
HE : =
i 8 BN i3 | § b & 13 i
L4 2 § ol 13 P 1
e :7 v.1 e ;I
1o - nir a - le shpi - in
" A
HE =
) 4 pan
)} s .
X = bt
v '
in :irey - dl,

M, DT TIN5




Mexican Hat Dance/Dreidel Reprise

Traditional
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VU BIST DU GEVEYZEN FUR PROHIBISH

Where Were You Before Prohibition? is a perfect set up for the genius of Naftule Brandwein
(“Klezmer Music” - Global Village 104 and Folkways 34021). He chirps, slides, trills, sputters and
toys with the rhythm, floating with seemingly complete abandon through this virtuosic exercise.
What is the key signature? The B naturals are in parentheses because he glosses over this pitch,
leaving it open to interpretation. Brandwein does many variations with each repeat, so the
following is represents only one pass through the form.

The double grace notes are phrased on the beat, borrowing time from the following note.

In part 3, the clarinet swoops down almost to a high C§ and immediately skips back up to D,
as if the C§ was too hot to touch. The exact pitch is not critical as long as the sense of falling and
rising is discernible. The same holds true for the business in measures 43-44 and 50-51.

I decided to keep his playing in the actual octave because much of the delicious tension is lost
at lower pitches. Instruct your percussionist to bash away on the cymbals on most of the “1” and
“+” (after “2”) beats. :

Brandwein was born in Galicia and was not recorded much after the 1920’s.
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S Lyrics: Lina Kohen Albukrek
Music: Judy Franke!
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Su ta-ri - a por - qué a edla
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Mos viene la fiesta de la hanukia,
A todos mozos hinche de alegria.
La mujer nunca manca de su taria
Porqué a ella encombe hanukia.

Los Hasmonayim en este luzio dia,
Mostraron sus tan grande baragania.

Y siempre de ellos mos acodraremos

Y al Dio grande siempre bendizeremos.

Que plazer ya es para las creaturas
Cuando empesan a recivir dulgurias,
Los tan hermozos jugueticos del padre
Con las tan luzias caresas de la madre.

El Dio mos salvé de tanta grande dolor.
El sea siempre muestro grande salvador.
Nunca no tengamos mal ni hazinura,

Que no mos dé nunca ningun' amargura.

The festival of Hanuka is approaching,
It fills us all with joy.

A woman never fails to do her duty,
For she is entrusted with the Hanukiya.

The Hasmonayim, on this bright day,
Showed us their great valor.

We shall always remember them,

And we shall always bless our great G-d.

What a pleasure it is for the children
When they begin to receive sweets,
Beautiful toys from their father
With warm hugs from their mother.

G-d saved us from great sorrow.

May He always be our great savior.
May we never have trouble or sickness.
May we never know bitterness.

“Hanuka" first appeared in Lina Koen Albukrek's book of poems "87 Anios . i
published in Istanbul just a year before her death. Her daughter, writer Be 5\ \ \ i
suggested it be made into a song.

Easy Guitar Progression: Play in Gm
Capo on third fret substituting Em-B7-Am for Gm-D-Cm




ARABER TANTZ

55
(ARABIC DANCE)
NAFTULE BRANDWEIN ORCHESTRA 1926 J =125)
A very Oriental-Sephardic melody, in a style recently revived by Hasidic bands as the
aforementioned "debka". The lead in phrase to "C" and the descending 16ths, are typical of
Brandwein's playing. The melody is rather simple and is treated as such by Brandwein on the
recording.
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The Latke Carol

Sung a capella Based on the Sans Day Carol
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DER HEYSER BULGAR

(THE HOT BULGAR)

NAFTULE BRANDWEIN ORCHESTRA 1923

This piece uses all the h
notes at the end of the "A"

armonics of Ahava Raba—

(d=115-120)
1 major, IV minor and VII minor. The 16th

are all slurred except for the first note;while in the "C" section, be sure
to bend the long held C note and observe the stop time. "Der Heyser" was introduced to vaudeville
audiences by Brandwein soloing with Joseph Cherniavsky's Yiddish American Jazz Band in 1924.
It was Tarras, however who was to record it under the name "Khasene Nigunim" with
Cherniavsky after he replaced Brandwein in 1925. This most complete composition is, in so many
words, a classic.
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Chicken

in Dm (Barbara's Key) Rubin Doctor
INTRO
D A7
9 ﬁ“ ' = = —E—#—
oy €T waoe o I i -
o) — o -
D A %
. D " Dm
9 #u. E. > Ih | [y I
o v :
s — i . .
[y ' ===
Ikh veys fin a git - ter zakh,
I  know of a real good thing.
f)
p” A
Hey>— 0 D * ' A &
ANV ]
U ;/
vus iz git far a - le glakh a  chick-en Oy, Oy a chick-en.
Win - ter, sum - mer, aut - umn, spring. It's chick-en Oy, Oy a chick-en.
mn F Cc7
o | F -
Hy>— —o : ™ i P— —
)
Geyt ir af a sim-khe a  bris est nor nit keyn fleysh, keyn fish. Est chick-en, est nor a
At a par-ty have this dish.___ Don't go near the meat or fish. Eat chick-en, oy just eat
13 F Cc7 F C7
|
y 2
. P
o 4
chick-en. Keyn-mol wvet ir zikh ba - klu - gn, Drey - en vet aykh nit der mu - gn,
chick-en. Nev - er more will you com - plain.__ Say good-bye to stom-ach pain.__
16 F C7 C F Bb F
9
& -
o ! ]
In  baym hart - sn  vet aykh keyn - mol dri-ken. Li - be ment-shn folk mayn fraynt,
And vyour heart will nev - er take a lick-en'. List - en folks to what I say.
79 Gm6 A7 Dm A7 Dm
il \ — & | Y g
NS
) ¢
vilt ir zayn gez - int in fayn, Es chick - en, est nor a chick-en
Good health is a  bite a - way. Eat  chick-en. Oy Oy eat chick-en.
Dm Gm Dm D7 Gm
f) |
M e - ! ¥ o—° /3
[ {an M4 i . Py O S— -
ANV ] ~— ]
o 4 4
Chick - en, est mnor a chick-en.____ S'iz a may-khl wvus wvet aykh der kvi-kn A
Chick - en chick chick chick chick-en._____ It's the taste treat which you should be pick-en'. A



Chicken
26 Cm Gmb6 A7 Dm Gm Dm
|
—— ®— I N u i ¢
\N\IV a €
)
pul - ke, fis, a shti-kl bey-lik s'iz gesh-mak dos ye - der khey-lik, Chick-en, oy, oy a chick-en.____
drum-stick, foot, the small-est nib-ble, It's out-stand-ing who could quib-ble. Chick-en, oy, oy a chick-en.___
Dm Gm Dm D7 Gm
o) |
A 7] —¥ o—e® y2
[ W i o —. R S— -
ANV ] ~—— ]
o) 4 Y
Chick - en, est nor a chick-en.____ S'iz a may-khl vus vet aykh der kvi-kn A
Chick - en chick chick chick chick-en._____ It's the taste treat which you should be pick-en'. A
34n Cm Gmb6 A7 ToCoda Dm Gm Dm
| I
'__i_‘ I A\ e i
D) e -
pul - ke, fis, a shti-kl bey-lik s'iz gesh-mak dos ye - der khey-lik, Chick-en, oy, oy a chick-en.
@ drum-stick, foot, the small-est nib-ble, It's out-stand-ing who could quib-ble. Chick-en, oy, oy a chick-en.
Dm A D
F—
| J I I J I Iy d I # )
. ate . st
) = =
Dm D.S. al Coda
10 AT
| - g 1 T q D) g 1 s $ :
3] - =
$ CODA
43 Dm Gm Dm
“p | |
| 3 o o
A= < a ]
ANIV4 ] - L <
) - r
Chick - en, oy, oy a chick - en. ‘




/
:
-

- ODESSA BULGARISH @ U

(BULGAR FROM ODESSA)

ABE SCHWARTZ ORCHESTRA 1919 ( d=100-1 10)
Here is a lively bulgar in D Misheberakh. The harmonization set down here follows the Schwartz
arrangement, especially in the "B" section where the minor dominant, A minor, is used.This tune,
published in 1921, is an example of one of the very few klezmer melodies issued by the Hebrew
Publishing Company.
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From La Nona Kanta

Hanuka, Hanuka

Four verses Harmony is a third down from melody.

Flory Jagoda
Cm Fm Cm Fm Cm G
b — — —— ‘
(X < P I
GESE e, g s
o . e &7
Ha - nu - Kka, Ha - nu__ 'ka
5 Cm G Cm G Cm
9 Ilp I T I [ i N i H [ I T I I I
7 b | [ p— | [ ] —— e — ——
S48 B bt 81z 38 3% ¥s g 553
0-cho”_ di - jas di—Te - lis - i - ta. Ha-nu - ka, Ha-nu - ka. 0O-c di- jas dc—Te - lis - i - ta.
O-cho__di - jas di kan-tar O-cho - di - jas - di kan-tar
Q-cho - di - jas - di bal-jar Q-cho - di - jas - di bal-jar.
O-cho - di - jas - di gu-zar O-cho - di - jas - di gu-Zzar
1l G Cm G Cm G
9 I|D — | — —
(> >—— — —r———— ————
8
Ay lala la la la Ay la la lai Ay lala la la la lai Ay lala la la la
16 Cm Fm Cm Fm C ‘ Fuor
I‘? L.lpl i o | —— fr— | p—— —tg o ® 5 0@
[ o ML S \ ’ \ - ’ \ 1
g % 58 555 315 8
Ay la la lai lai  lail lail lai lai lai lai lai lai lail la lai lai
cm fm Cm Fm . Cm Fm
4th time 1o Coda
20 J
H | | | J |
#EEPHJH_—L - —® L
w ras ras
o) o ©
2 Codal) Fm Cm Fm Cy Frg
| | | ‘
/£ ILI)D[ | — | — 3 — | — P ——
T F S8 8 sy st s, 8
lai lail  lail lai lai  lai lai lai lai lai lai lai lai.
cm fm Cm Frma Cm Fma Cm
“n | | | |
i = i o ® —® " ——
Y P2 o ¢
o) o o

Translation - Hanuka, Hanukah, eight days of happiness.
Hanuka, Hanukah, eight days of singing
Hanuka, Hanukah, eight days of dancing
Hanuka, Hanukah, eight days of enjoying
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KHANIKE, OY KHANIKE
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Hanukkah, oh Hanukkah, come light the menorah
Let's have a party, we'll all dance the horah 1:\

Gather 'round the table, we'll give you a treat @
Dreydles to play with and latkes to eat. A’%ﬁ

And while we are playing the candles are burning low
One for each night they shed a sweet

Light to remind us of days long ago o
One for eact night they shed a sweet I Qt N G\Q/ﬁ)
Light to remind us of days long ago. - o 4 A
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No. 20. KOLOMEIKE
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Wiritten in a car, between concerts, for a recording
session with Seymour Rechtzeit on RCA-Victor, this
DER N AYER became a favorite of all the record artists. Its name, in
‘ English, is “The Wedding Samba.” Edmundo Ross
gave it its world debut.
SHER Now musicians, it’s time to play the new tunme.

Everyone dance!
No more worries, only joy as we dance this new
two-step.

Words and Music by ABRAHAM ELLSTEIN
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No. 3. FRAILACH

(Jewish Dance)
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(I'm Spending)

B Gl Hanukkah 1n Santa Monica |
arine Words and Music by
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Sam Medoff and the Yiddish Swingtet

WHN Radio New York ¢ 1940
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Arranged by Jim Rebhan 2023
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Sam Medoff and the Yiddish Swingtet

WHN Radio New York ¢ 1940
Arranged by Jim Rebhan 2020

Second Trombone
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In Cm Gefilte Fish

Isidor Lillian

Arrangement and singable translation by Jim Rebhan

Intro
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What's the food that al-ways is de- light-ful?__ It is par-ve, neith-er milk nor meat. At
Poles pre-fer their bi-gos stew with sweet-bread. _ Hun - gar-i-ans love chick-en pap - ri - kash. Tje
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home or out you're yearn-ing for a bite-ful. __ It's a spec-ial dish that we all loveto eat._  Yes,
Rus - sians slurp their borsht un-til they turn red. __ And for Ger-mans, cab-bage dump-ings are a nosh. _ Ru-
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for this mor - sel ev' -ry-one is wish-in.\__ You love it and you know just why you
man - i - and con - sume their ma-me - li-ge._ And Georg-ians eat their shash-lik with great
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do.. A Jew-ish re - ci - pe with proud tra - di-tion.__ Pm shab -es it's the
zest. They know from Ge - ing, that is what I fig-ure.__ Cause Jews, they real - ly
Fm G Cm Fm Cm Fm Cm Bicm
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food you like to chew._ Ge-fil -te fish! Ge-fil - te fish! Oy It's a fish that___
know what is the best. . Ge-fil -te fish Ge-fil -te fish. Oy S'iz a may - chl vos
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has a thous-and fla-vors. It's the dish mayn ma-me al-ways fa - vors.
hot a toy - zent tam-en. Khob tsu ersht far - zukh dos by mayn mam-en.
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It's so preci-ious, it's so good__ It's the Jew - ish nation-al food. It al - ways puts you

Is e tay - er, es is voyl. A may - khl  far dem folk Yis - ro - el Es - n dis tse



Gefilte Fish

2
56 D G Cm
e ———
e e e e « r—r* e .
o k = } 1 ! ! ‘ ‘ -1
in a hap - py mood. Oy those ge - fil - te fish  they all are
geyt es zich in moyl. Oy di  ge - fil - te fish zy zen - en
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Yid - dish. You come from shul and they you say the Kid-dish You
Yi - dish. Me kumt fun shul Me shtelt zikh makh - n Ki - dish. Inn
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sit next to the din - ner tish and then are served this tast -y dish a
shtub is  sheyn un reyn  un  frish, me zetst  zikh  tsum ge - dek-tn tish__
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scrump-tious  ser - ving of ge-fil-te fish. . Ge-fil -te fish! Ge-fil -te fish!
_ un men der - langt ge-fil-te fish. Ge - fil - te  fish! Ge fil - te fish!
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Back from the War
(Tsurik fun Mikhome)

transc Jim Rebhan q Performed by Naftule Brandwein
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Dak Il Tas

Transcription - Jim Rebhan % Sephardic
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Dak il - tas - to - ma'l tas. Dak il - tas -
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to - ma'l tas. Las mu - cha-chas me-ten___ bas, En sha - bat - de - Ha - nu - ka.
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Le-had-lik  ner - shel Kha - nu - ka. Le gal -li-na - de - lacu-ci - na
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La gal - li -na_ de_ lacu-ci-na. Da-lea gust-ar a la.= vi-ci-na__  Que la se - ia__
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mi - li - ci- na O-cho di - asde Ha-nu ka - Le-had-lik ner shel Kha - nu - ka
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Me - te la car - ne al tan - dur. Me - te la car - ne__ al__ tan - dur. Tan - er - € - mos un
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buen san - tur. En sha-bat de_ Ha-nu-ka - Le had - lik ner-shel Kha - nu - ka.
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la__ se - ra-da Que a__ mi mun - cho m'-a gra-da A be - ber - en_ Ha - nu - ka.
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O - cho di-as de__ Ha - nu ka. Le -had lik ner - shel Kha - nu - Kka.
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Ikh HOb Zlkh TSUfll le Music: Alexander Olshanetsky

Yiddish Lyric: Chaim Tauber

Violin intro English Lyric: Don Raye
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_ Ikh hob dikh tsu-fil lib___ tzu zayn oyf dir in ka - as. Ikh hob dikh tsu-fil
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Tosrras (1926)
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OCHO KANDE LIKAS
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Zemerl - OCHO KANDELIKAS (EIGHT CANDLES)

Music:
Lyrics:
Hanukah linda sta aki. ocho kandelas para m.

Hanukah Linda sta aki. ocho kandelas para mi.
O...

 'na kandelika. dos kandelikas. tres kandelikas.

kuatro kandelikas. sintyu kandelikas,
scj kandelikas. siete kandelikas. ocho kandelas
para
mi.

Muchas fiestas vo fazer, con alegrias i plazer.
Muchas fiestas vo fazer. con alegrias i1 plazer.
O...

Una kandelika. dos kandelikas. tres kandelikas,
kuatro kandelikas. sintvu kandelikas.
scj kandelikas. siete kandelikas, ocho kandclas
para
mi.

l.os pastelikos vo kumer. con almendrikas 1 la
myel
L.os pastelikos vo kumer. con almendrikas i la
myel. O...

U na kandelika. dos kandelikas. tres kandelikas,
kuatro kandclikas,
sinty u kandelikas, scj kandelikas. sicte
kandclikas. ocho
kandelas para mi.

Page 1 ot ]

OCHO KANDELIKAS (EIGHT CANDLES)

Flory Jugoda
Flory Jagodu

Beautiful Chanukabh is here. cight
candles for me.

One candle. two candles. three candles.
four
candles. five candles. six candles. seven
candles, eight
candles for me.

Many partics will be held. with joy and
with
pleasure.
One candle . ..
We will eat pastelikos |a Sephardic
delicacy] with

almonds and honey.

One candle . .

Zemer] - wwa zemerhoom

http:'www.zemerl.convegi-bin/print.pltitle. OCHO Y KANDELIKAS +2a28E1GHT - CA L
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MIAMI BEACH RUMBA

Moderato (Medtum tempo)

English Lyric by ALBERT GAMSE

Spanish Lyric by JOHNNIE CAMACHO
Music by IRVING FIELDS
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I start-ed out to go to Hai -ti, Soon I was at Mi-am - i Beach.
De pa - so en mi via-jea Cu ba, Yo en Mi-a-mi Beachpa- re;
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There, not so ver-y far from Hai- tj, Quaint are the danc-es they teach!
Ya - si cerqui-ta de mi  Cu- ba, Rum-bean-do a-lli me que- dé.
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That's where the or-an-ges are round-er, That's where the win-ter days are warm.
La chi- ca queme pre-sen - la -ron Le gus- ta mu-cho cum-ban-chear.
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That's where I caught a hun-dred pound-er, We danced in true Lat-in  form.
Por e - 50 no voy mds a Cu - ba, Sies que yo quiero rum- bear.
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Far great-er joy was in my reach, My Car-ib-be-an cruise was end- ed In a
Es cier-1o0 que en Mi~a-mi Beach, La lu-nademiel pa - sa - re-mos, Con la
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ro-mance at Mi - am- i Beach!
rum - ba de Mi - a-~ mi Beach.
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Ay, ay,ay ay, it will thrill me when 1 take a flight through the

sky to Mi- a - mi by the sea.
Ay,ay, ay,ay,dul-ce bien, muy fe- liz vi-vi-ré, al

sa-ber que tu siem-pre me querrds.
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Ay, ag,ayay, it will thrill me to fly to the place where mylove waits for me.

Ay, ay,ay,ay, nunca mds yo mei-ré, con mia-mor, bai-la-ré sin
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46 BAYM REBIN IN PALESTINA

( AT THE RABBI IN PALESTINE)

BRODER KAPELLE 1929 (4=70)
This piece is in the Adonoi Molokh mode and also lends itself to trills, appogiatures, etc. The
Broder Kapelle, led by clarinetist Itzikl Kramtweiss, was a popular band on the Philadelphia
klezmer scene. Kramtweiss had a rougher sound than that of either Brandwein or Tarras, but was
exciting nonetheless. Moshe Beregovski, and fellow Soviet Yiddish folklorist Itzik Fefer, collected
and published a similar tune in their "Yidishe Folkslider" (Kiev, 1938).
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Be1 Mir Bistu Sheyn Fm

Revised 5/13/18 Yiddish Lyrics Added Secunda, Cahn, Chaplin
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oUl)RISE, SUI)SET ics by SHELLON HARNICK
Music by JERRY BOCK
Moderately Slow Waltz tempo (soulful and wistful)
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BAYM REBIN'S SUDE

(AT THE RABBI'S TABLE)

ABE SCHWARTZ ORCHESTRA 1917
A Khosidl in E Ahava Raba. The "B"

61

( d=70-75)
section was also used by Joseph Cherniavsky in his

"Wedding Scenes", and more recently in hasidic bands in Arabic style called debka. On the original

Abe Schwartz recording, Brandwein, as usual, trills, glisses and chirps along.
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Angels Sing Transition
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